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‘I wrote Ruth the She Devil in 1983, thirty-five years ago, and still she 
won’t lie down. ‘I am a comic turn, turned serious,’ she declared, as 
she signed off all those years ago. And she’s back centre-stage once 
more, all life and light and energy, avatar for every woman who ever 
loved and lost and dreams of rising again from the flames. Ruth rose 
again with the help of the cosmetic surgeon’s blade. Oh, and she did 
burn house and home down to escape domesticity. Her story’s been 

in a book, a Hollywood movie, a TV series. And now she comes to life 
again in a new and perfect medium for her – the spectacular stage 

musical. I’m thrilled for her!’ 
 Fay Weldon CBE 



An introduction from the Creative Team
 
Although we have based SHE DEVIL! on Fay Weldon’s iconic The Life 
and Loves of a She Devil,  the show is not a literal translation of the 
book.  
 
We have introduced elements of the ‘magic realism’, which appears in 
so many of Fay Weldon’s novels, to create an original world for our 
characters to inhabit. This will be a world where mobile technology and 
social media exist, so in one sense the story has been updated.  But the 
surreal, or even super-real elements will make it also exist in it’s own 
time-zone. The sort of place Tim Burton might have dreamed up.  
 
In order to make an exciting evening in the theatre, some parts of the 
novel have been truncated, others extended. Our Ruth is perhaps 
pluckier and more engaging, less depressed, than the Ruth of the book.  
And the world she inhabits is not a Victorian era world of straight-
forward male domination and female subjection, things are more 
complicated now. But, like the novel, the story is still about what 
happens when a woman has had a baby or two and feels the huge loss 
of power that follows. So, naturally,  she summons the devil. 
 
Because, although things have changed for women a lot since the 70s 
and early 80s – perhaps in some part because of the enormous impact 
of Fay’s iconic book – there seem to be new pressures, new ways in 
which women can become trapped.  Their trials as they were may have 
changed shape or form, but are still there, and still worth talking about, 
still worth satirising and getting humour out of and feeling passionate 
about.  Some say it’s harder to be a suburban housewife now than it was 
in the 80s. Things go at a faster speed, and everything is supposed to 
be available to you.   
 
The pressure to compete is even greater now, the need to improve, to 
be perfect, to know your carbon footprint and have at least seven vegan 
recipes.  You have to be a mother, to go back to work, and have your 
own beauty and lifestyle vlog. But unless you have ten thousand 
followers on Instagram, who will want to know you?  
 

Hannah Jane-Fox, Andrew Holdsworth, Nigel Planer 
 
 



History of the Life and Loves of a She Devil
 
 
 

Since 2014, Nigel Planer, Andrew Holdsworth and Hannah-Jane Fox have 
been developing the script, music and lyrics for a new stage adaptation, 
SHE DEVIL!, The Musical. 
 
In early 2018, RGM Productions came on board, arranging several rounds 
of development sessions with the three creatives. In June 2018, RGM 
brought on internationally renowned director Simon Phillips to run a 2 day 
book workshop in London, with 4 performers. 
 
A two week workshop is taking place in January 2019, which will culminate 
in a showcase presentation. 

Fay Weldon’s novel, The Life and Loves 
of a She Devil is published. 

‘Rousing … stimulating … the fun 
grows steadily blacker’  
The Guardian 
‘A scintillating, mind-boggling 
vicarious thrill for any reader’ 
New York Times 

1983 

The novel is adapted as an award 
winning BBC serial, boasting 9 BAFTA 
nominations and winning 5, including  
best Drama Series. 

1986 

A Hollywood movie of ‘She-Devil’ 
starring Roseanne Barr and Meryl 
Streep is released, grossing £88.8 
million at the Box Office. 

1989 

BBC Radio 4’s RIOT GIRLS turn the 
novel into a 2 episode special, adapted 
by Joy Wilkinson. 

2016 



The She Devil on Screen
 
 
 

The BBC series starred  
Julie T. Wallace as Ruth, opposite 
Dennis Waterman as Bobbo and 
Patricia Hodge as Mary Fisher. 

The Hollywood movie of ‘She-Devil’ 
starred Roseanne Barr as Ruth, with 
Meryl Streep as Mary Fisher and       
Ed Begley Jr as Bob. 



Detailed synopsis with sample lyrics 
 
ACT ONE 
Chorus singing to audience in darkness, illuminated by laptops and devices: 
 

Did you panic on the Underground on your way here? 
Did you drink too much last night and wake up with the fear? 
Do you have a dirty secret you will take your death? 
Are you gambling your pension? Bought yourself a Russian bride? 
Are you secretly a stalker with a history you hide? 

  
This is the story of Ruth Paget - a wronged stay-at-home mother who summons the devil 
to wreak a terrible revenge on her husband and his lover, and then on the whole of 
mankind, but is eventually summoned to hell herself.   
Dr Faustus meets Little Mermaid. 
  

Cos Hell is what you make it 
You build your own Hell brick by brick 
No one else can take the blame 
You light the fuse to burn by your own flame 
  

A suburban interior; a woman – RUTH – is hoovering.  On TV, a Domestic Goddess  is 
addressing her housework viewers, including Ruth, as they do their mundane chores.   
  

Ok Ladies!  Oh, I see a few men there too – beg your pardon! 
Ok, Lets pull those stomachs in, those chests out, butts under and  
Here we go! 
Let’s get those bingo wings going…Good now… 
Let’s wash the floor 
And let’s iron some more 
Let’s put it away 
And take it out again, ready for the next day… 
And let’s wash the floor - down on all fours - 
And let’s iron some more 
Let’s put it away 
And take it out again, ready for the next day… 

  
Ruth struggles to live up to this ideal image;  she’s overweight and ungainly, but 
determined to make a go of it.  She and her accountant husband Bobbo are getting ready 
for a big night out. She’s in a bright orange dress, he in a tuxedo.  
 

BOBBO; Ruth?? Where’s my bowtie? 
RUTH; Second drawer, landing table 
BOBBO; Is that what you’re wearing? 
RUTH; Yeah. 
BOBBO; Well….no chance of losing you tonight then!    
RUTH; Yeah, I look like a traffic cone, don’t I.  
 

The scene changes to an Award Ceremony.  Mary Fisher walks in. Mary is a famous author.  
She is everything Ruth is not - slim, composed confident, glamorous and  rich.   
Her entourage fuss around her. Mary is here to accept a Woman’s Aspirational 
Achievement  Award.   
  
 
  



Ruth is a big fan, she’s read all Mary’s books. She’s totally in awe of Mary.  And so is 
Bobbo.  Mary flirts with Bobbo and asks him to be her accountant and for Bobbo this 
moment is when his life starts! He feels like someone at last! 
 
At the end of the evening, Bobbo offers to drive Mary to her home – a converted 
Lighthouse on the coast. “It’s not out of our way”, he lies.  He drops off Ruth, to relieve 
the baby-sitter, and then drives the hundred miles to Mary’s.  Mary invites Bobbo in, and 
they make love on the stairs.  
  
After paying the baby-sitter, Ruth, comfort-eating and drinking her way through the night, 
goes on social media, and talks to her imaginary friends.   
 

RUTH; Hello. It’s Ruth. Remember me? We went to school together. I was on the 
netball team, goal defense? Yeah, that’s right. The one who got her period in 
physics? Yeah.  Married now, can you believe?  
I’m married now, you see, 
Bet you never thought that would happen to a monster like me 
He wears a tie, we’ve got a car 
And we prefer to do it in the dark 
When you’re the last one picked for the team,  
You don’t aim to kick it out of the ballpark. 

  
When, the next morning, Bobbo eventually returns home,  dishevelled and dazed, he tells 
Ruth he is leaving her and the children to go and live with Mary. Ruth manages to get the 
kids off to school, and what starts as a comedy argument ends with Ruth physically 
attacking Bobbo.  He tells her she is the Devil and leaves. If that is how he sees her, that’s 
what Ruth decides to become, the Devil.    
 

RUTH; Hello, you’ve been expecting me, I will welcome you in.  
I am the deep fleshy wound looking for salt, 
I am a path you shouldn’t take in the deep dark scary woods 
I am the pillow on your face as you fight for breath,  
I am your terminal disease and I will fight you to the death 
I am a strange voice on a phone that’s coming from inside the house,  
I am a crazy with a knife, I am no longer Bobbo’s wife 
I am a witch, I am a hag, I’m a she devil don’t you know, don’t worry you will soon 
You’ll reap what you have sewn! 
 

As her first devilish act, Ruth goes into the street and picks up a smelly homeless guy - 
uses him for sex and then throws him out. The kids return, demanding to be fed.  Ruth 
tells them to get their coats, they’re going on a journey… 
  
Meanwhile at Mary’s Lighthouse, Mary’s agent has got a new deal for Mary to write a 
screenplay of one of her books. And despite Mary’s desire to write something more classy, 
more worthwhile to please and impress her new lover, Bobbo, her agent persuades her to 
continue writing to her commercial formula. A chorus of Mary’s ‘readers’ join in.  
 

READERS; Give us the weekend in Berlin 
Take us all under the sheets 
Hold our hands as we meander   
Down European streets 
In our dirty underwear, in our dirty underwear 
Coz our dirty underwear sells everywhere 
Give me dirty underwear, a frilly flighty lacy pair 
AGENT; Give me sales, Mary can you take us there? 

 
 

	  	  



Ruth storms into Mary’s home with the kids. Ruth tells the horrified Mary and Bobbo that 
this is where the kids will be living from now on. Ruth leaves, alone.  
 
Back home, Ruth gets drunk and plans her revenge. 
 

RUTH; Love is the thing that you have to unlearn   
You want to be loved not love in return 
Throwing it all on a funeral pyre 
Watch it all burn, Love is on fire!  
Don’t behave, don’t listen, don’t support 
Don’t give, don’t love, don’t give love 
Don’t smooth, don’t soothe,  
Don’t remember anniversaries 
Haa. Haa. 

  
She takes all of Mary Fisher’s books off the shelves, rips them up and sets fire to them;  
she turns on every kitchen appliance – the toaster, the oven, everything. She turns on the 
gas and smokes cigarettes.  
 

RUTH; See I read all your books, yeah well now they can burn 
Now I’m important, now it’s my turn! 
Aren’t I clever? I know how to rhyme! 
I know how to steal men, make them mine 
Well I know how to spell 
I can spell whore! 
And I don’t read trash by whores anymore 
 

	  The house explodes leaving Ruth on stage covered with ash.  Ruth is now sitting in a 
waiting room.  It is the swish waiting room of Dr Roche, a strangely hip plastic surgeon. 
Ruth has come to demand the most extreme surgery ever done – a complete identity 
change. 
  

ROCHE; But it can take many operations  
Over quite a long time! 
And it’s going to be expensive! 
And this is why I’m sad to say that I - am going to need a large deposit to  
Diarise my time… 

  
Roche brings a massive contract down from his desk and presents it to Ruth, to sign. Ruth 
signs the contract in her own blood.  
  

RUTH; Cut right in,  
Drain the sticky juice and  
Mould this chin.   
Tighten all the flesh a- 
Round those eyes, reshape this nose 
Drain those un-toned thighs  
And cut away  
The cellulity tissue  
In the way,  
Only then can I be truly free…! 
To find a different looking person - who’ll be me!  
Take me, break me, make me - new!!  

  
End of ACT ONE 

 
	  	  
	  



ACT TWO  
 
Opens in Bobbo’s office where the cleaners are at work. One of them is Ruth. She has 
changed her hair and looks slimmer than in Act One. Bobbo doesn’t even notice her. 
  

RUTH;  Clean the floor, scrub the loo 
Jobs that no-one wants to do 
Whatever it takes to get mobile again 
CLEANER 2; Scrub ‘til your hands are raw 
Nobody’s slave anymore 
CLEANER 3; Think Cinderella with a gun 
Terminator on the school run 

 
In Act Two, Ruth will assume many guises. To make her revenge complete, she will 
become a series of other people.  With the ongoing help of Dr Roche, the plastic surgeon, 
she gains in power and looks at each new turn of the story.  
 

RUTH and CLEANERS; We’re gonna do for women 
What Jesus did for men 
Raise you from the dead 
Put you on the map again 
This is your new beginning 
Take anything you can 
Til you’re back on your feet  
Let us give you a helping hand 

  
Firstly, as Vesta Rose, the cleaner in Bobbo’s office, Ruth manages to secretly embezzle 
millions and make it look like Bobbo’s doing. Bobbo is arrested.  
 
Next Ruth is Milly Mason, the leader of a Women’s Collective who campaign against Mary 
Fisher’s books and troll her.  
 
Then Ruth becomes Sister Doyle, from St Vladimir of the Impalers, who ruins the career of 
the priest who was helping Mary through her crisis of faith.   
 
The power given to Ruth by summoning the devil has made her omnipotent, 
manipulative, evil.  
 
In her new, surgery enhanced, role as Polly Patch, a dominatrix, Ruth coerces the judge 
into increasing Bobbo’s jail sentence. Bobbo is sent down for ten years.  
 
Meanwhile, Mary has gone from resenting the kids and the noise and mess they have 
brought into her life to loving them and worrying for their future.  
 
But Mary is ill, perhaps dying.  She’s also broke after paying Bobbo’s legal fees, she will 
have to sell her Lighthouse. 
 
An Estate Agent is showing a rich client around the Lighthouse. Ruth’s daughter is there, 
looking after a now very sick Mary.   
 
The rich client takes off her sunglasses to reveal that she is of course Ruth.  But her own 
daughter does not recognize her. This is a harsh moment for Ruth. She has                       
come so far in evil, she cannot now go back.  
 
 
 
 

 



Dr Roche arrives to discuss Ruth’s final operation and the culmination of her contract -  she 
will have leg extensions and has chosen an entirely new face;  Mary Fisher’s face.    
 
The scene changes to two hospitals. Ruth and Mary are in separate hospital beds; Ruth for 
her plastic surgery and Mary for cancer treatment.  They are both about to go under the 
knife.  They are each attended by a Nurse who gives them morphine.  As they fall out of 
consciousness they each remember their childhoods. 
 

MARY;  I am 5 I am skipping 
RUTH;   I am 6 and I am singing 
MARY;  I am 7 and my mother is there 
BOTH;  I am 8 and I am leaping with the wind and rain in my hair 
MARY;  I am 9 and I am counting 
RUTH;  I am 10 and I am hiding 
MARY;  I’m 11, I find friends everywhere 
RUTH;   I am nowhere to be seen   
BOTH;  I am 12 and I learn that photosynthesis feeds trees   
MARY;  Some accident of nature made me beautiful  
RUTH;  Some twist of circumstance has made me plain 
BOTH;  A butterfly could’ve flapped its wings in India 

  And this could all have changed 
 
Mary’s life machine flat-lines. She is dead. 
 
Ruth’s operation has been a complete success. Her bandages are removed, to reveal a 
grotesque version of the face of Mary.   First in a wheelchair, and then standing awkwardly 
on her leg extensions, Ruth’s silhouette is revealed as that of a horned goat.  Ruth is 
indeed a She Devil.  
 
FINALE 
We are on the platform waiting for the train to Hell.  
 

ANNOUNCER; The next train arriving at platform 2 will be the direct train to Hell – 
one way only, please have your tickets ready for damnation. 

 
All the characters board the train to Hell. The last two to board are Ruth and Mary. 
  

ALL; No point crying that you’ve blown it 
Take it on the chin and own it 
Who knows, maybe you’ll get another go at it 
But probably not so what choice have you got, just own it 
It’s getting quite hot and it’s not going to stop so own it 
I’ve the feeling somehow that it’s all downhill now so own it 
So take it on the chin and own it 

  
END 
 
 
	  
 

 



Creative Inspiration
 
 
 

 



Musical Numbers 
 
 
 
 
 
 
 
 

 

 
ACT TWO 

 
We’re Gonna Do For Women 

My Me Time 
Hell Is What You Make It 
The Story We Are Sold 
Take Me Down-Reprise 

The Babies  
Hell Is What You Make It-Reprise 

This Man Is Totally Different-Reprise 
I Must Be Someone 

I Am Five 
Take Me Down-Reprise  

Own It 

 
ACT ONE 

 
Hell Is What You Make It 
Should Be So Much More 

Must Be Someone 
This Man Is Totally Different 

Married Now You See 
Married Now You See-Reprise 

Take Me Down 
Married Alive 

Love Is The Thing You Have To Unlearn 
Mary Takes Up All Your Time 

Dirty Underwear 
Love Is The Thing-Reprise 

Shape Shifter 
 

List of Songs on the QR Code 
 

Dirty Underwear 
I am Five 

Married Now You See 
My Me Time 

Take Me Down 



Early Industry Reactions to the Initial Materials
 
‘… a cracking adaptation of Fay Weldon’s novel – very darkly 
comic and twisted. The music is really engaging.’ 
Matthew Byam Shaw, Playful Productions 
 
 

‘… a real feminist punch - it could be right up to date addressing plastic 
surgery and all those vloggers and bloggers telling us how to live our 

lives.  This should be a real punchy night out with raucous results.’
Douglas Hodge 

 
 

‘The book and music have a huge amount of scope for comedy, 
and some fun and dynamic staging.’ 
Georgia Gatti, Old Vic 
 
 

‘Such a great project. I enjoyed all the material very much.’ 
David Greig, Edinburgh Lyceum 

 
 

‘It’s simply blindingly brilliant. Begs for the stage.’ 
Michael Strassen, Union Theatre 
 
 
‘The	  songs	  are	  really	  strong.	  	  The	  music’s	  enjoyably	  bold	  in	  going	  to	  extremes.	  The	  joint	  
song	  between	  Ruth	  	  and	  Mary	  Fisher	  is	  chilling	  and	  touching.	  Use	  of	  ensemble	  is	  really	  

great	  –	  it	  feels	  like	  a	  character	  in	  its	  own	  right.	  	  This	  makes/dictates	  the	  show…	  
potenCally	  creaCng	  most	  scenes	  from	  bodies,	  and	  shiEing	  in	  a	  very	  fluid	  way.	  	  I	  felt	  

you’ve	  effecCvely	  wriJen	  the	  set	  too,	  through	  them.’	  
James	  Peries,	  Bristol	  Old	  Vic 

 
‘Enormous potential.’ 
James Dacre, Northampton Derngate !
!

!
‘…thoroughly enjoyed the script and the songs – quirky, 
original, amusing, and can definitely envision it working 

successfully; a cut above a lot of  the new work that we see.’
Bob and Co., Theatre Investors

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



Creative Team
 
 
 

 

Nigel Planer - Book 
Nigel has written novels, TV and radio scripts, and four stage plays; 
Death of Long Pig, (Finborough Theatre), On the Ceiling, (which 
transferred from Birmingham Rep to London’s West End), The 
Game of Love and Chai, (Tara Theatre and National tour), and 
Vulcan 7, which he wrote with Adrian Edmondson, (National tour 

Hannah-Jane Fox - Lyrics 
Hannah is an award winning musical theatre actress and an 
accomplished singer-songwriter, who has attracted both performer 
and publishing interest from record companies including Polydor 
and Sanctuary Records. She won a What’s On Stage award for Best 
Actress In A Musical for her creation of the role of Scaramouche in 

Andrew Holdsworth - Music 
Andrew has worked as a composer and producer, with a variety of 
artists from The Cure to Primal Scream and Paradise Lost to One 
Direction. His orchestral arrangements have featured on albums by 
artists including Alexandra Burke, Ronan Keating, Damian Wilson 
and Mary Black.  As a music producer, he has worked with many 

2018).  He is a founder member of London’s Comedy Store and Comic Strip 
Group and he went on to star in the 80’s comedy hits, The Young Ones and 
Comic Strip Presents. In the character of Neil the hippy, he twice topped the 
British pop charts, winning a BRIT award in 1984, and went on to make two 
albums produced by Brian May as part of Bad News, a comedy Heavy Metal 
band, playing Reading and Donnington Rock Festivals. Since the 80s, he has 
continued to have a successful career as an actor in countless TV, film and 
Theatre productions. Including being in the original London casts of Wicked, 
Evita, We Will Rock You, Chicago, Charlie and the Chocolate Factory (Olivier 
Nomination) and Hairspray.  

	  

Queen’s We Will Rock You, which she performed to over 2 million people in 
her 4 year run. She has appeared in many other original London West End 
casts including Rent and Taboo. She also works regularly on TV, and this year is 
reprising the role of Sharon in the hit BBC series Millie In Between. She has 
been collaborating with Andrew Holdsworth since they met at a recording 
session at Abbey Road 13 years ago. Their work together has included a co-
production with Roger Taylor (Queen) and most recently, a one woman show 
The Fox And The Hands in 2014.  
 
 

orchestras, ensembles and ballet companies. His hugely popular musical for 
primary schools, Percy Parker’s Flying Bathtub, was published by Scholastic in 
2012. Andrew has co-produced music for CBBC and Channel 4 and arranged 
and produced a track for the 2018 French feature film La Fête des Mères. 
Theatre credits include Rent (original West End production, on-stage band), 
Coronation Street - Street of Dreams (Manchester Arena, music production), 
and Sleeping Beauty (Gaiety Dublin, music production).  

	  



Director
 
 
 

 

Simon Phillips 
Simon has held posts as associate director of the Melbourne 
Theatre Company and artistic director of the State Theatre 
Company of South Australia. His directing credits range from 
new works to contemporary and Shakespearean classics to 
musicals to opera. He has directed works by most of the 
great contemporary writers and has also directed the 
premieres of many new works by leading Australian writers.  

Producer
 Garry McQuinn 

Garry has had a career in theatre spanning 40 years, 
producing and managing groundbreaking productions 
around the world. Garry is the lead producer and managing 
partner of Priscilla Queen of the Desert, the Musical, the 
Broadway and West End hit show that is now Australia’s most 
successful theatrical export. Garry’s list of credits include: 
Disney’s Beauty and the Beast, Blood  Brothers and Show  

Boat, and (while joint Managing Director of Back Row Productions) he toured a 
number of successful international shows, including Tap Dogs, Slava’s 
Snowshow, Mum’s the Word, Gumboots, Fosse, Shaolin Monks of China, 
Matthew Bourne’s Swan Lake, Jerry Seinfeld, Cats and Circus Oz.  Garry 
graduated from the National Institute of Dramatic Art to Melbourne Theatre 
Company as Stage Manager. He spent several years working in London, then 
returned to Australia as Company Manager, Production Manager and 
sometimes even director for shows such as Noises Off, The Rocky Horror Show 
and Sweet Bird of Youth. Garry returned to NIDA to teach at (and then head) 
the Production Course for 10 years. For his company RGM Productions, Garry 
is presently developing a new Australian musical based on the 1982 film 
Starstruck by award-winning director Gillian Armstrong. Garry has a Bachelor 
in Dramatic Art (BDA), a law degree and an MBA.  

	  

Among his many classical productions, The Tempest, Julius Caesar and The 
Importance of Being Earnest all toured nationally in Australia. Simon’s musical 
credits include Priscilla Queen of the Desert, The Musical; the new 
Australasian version of Andrew Lloyd Webber’s Love Never Dies (which was 
filmed by Universal and is currently touring North America); A Funny Thing 
Happened on the Way to the Forum, Company, Cabaret and High Society 
(which also toured regionally in the UK). Most recently, his production of 
Muriel’s Wedding - the Musical premiered to public and critical acclaim in 
Sydney. Simon’s opera credits include: The Turk in Italy, Falstaff, La Bohème 
and Lulu for Opera Australia, The Magic Flute and Don Giovanni for Opera 
New Zealand; A Misummer Night’s Dream and Billy Budd for Hamburg State 
Opera and a co-production of Otello between Cape Town Opera and the 
state opera companies of Australia. He has received seven Green Room 
Awards and six Helpmann Awards.  

	  



About RGM Productions
 
Garry McQuinn and Rina Gill founded their family business                
RGM Productions in 2013. The independent production house 
produced the world premiere of the stage adaptation of Ingmar 
Bergman’s film Through A Glass Darkly with Ruth Wilson in London and 
Carey Mulligan in New York, and the UK Theatre Awards short-listed 
Two Worlds of Charlie F performed by and based on the stories of 
injured ex-soldiers. 
 
Most recently, RGM produced an adaptation of The Hunting of the 
Snark, a high-energy family musical that played at the Sydney Opera 
House and Arts Centre Melbourne this past July after successful seasons 
on London’s West End and the Edinburgh Festival Fringe.  
 
RGM is committed to bringing Aussie talent to the world and recently 
produced Songs For Nobodies, starring Bernadette Robinson, which 
has it’s West End debut in January 2019. They are the international 
bookers and managers of Australian shows The Tap Pack and the 
cabaret musical Velvet.  
 
RGM is the international booker and manager for the West End Hit 
musical, Everybody’s Talking About Jamie and the international 
producer of Jean Paul Gaultier’s new musical Fashion Freak Show,  
currently playing in Paris. RGM also hold the international booking 
rights to Britain’s Got Talent finalists Another Kind of Blue’s Flirt with 
Reality, which comes to London in July 2019 after it’s world premiere in 
The Hague. 
 
For more information on all the shows, please visit; 
www.rgmproductions.co.uk 
 
 
 
 
 
 

 



Creative Design
 
 
 

 

Bob King 
 
Bob King was the creative director of Dewynters for 25 years before 
becoming CEO in 2014. He is the creative force behind hundreds of iconic 
West End marketing campaigns including: Phantom of the Opera, Miss 
Saigon, Sunset Boulevard, Grease, Oliver, Chicago, Equus, Lord of the 
Rings, and School of Rock. A consummate creative at heart, he set up his 
own specialist company in 2016 - Bob King Creative and has since 
designed the artwork for the new smash hit musical Tina and Nigel 
Planer’s latest satire Vulcan 7 with Adrian Edmondson.  
 
Bob is looking forward to working with us on SHE DEVIL!  
 



About Fay Weldon CBE
 
The Life and Loves of a She Devil is Fay Weldon’s most celebrated and 
revolutionary work. The game-changing novel made her a household 
name and ensured her literary legacy.  
 
Fay Weldon has been one of our best-loved and most important literary 
voices for the last five decades. Since 1976 she has written 34 novels, 
numerous TV dramas, several radio plays, 5 full length stage plays, quite 
a few short ones, five collections of short stories, had four children, 
looked after four step children, been married three times, authored 
innumerable articles, demonstrated essential respectability by being 
given a CBE and at the time of writing works as Professor teaching 
creative writing at Bath Spa University.  
 
‘The Life and Loves of a She Devil has been continuously in print since it 
was first published by Hodder & Stoughton in 1983, and deservedly so. 
Fay Weldon’s tale of a woman scorned and her diabolical revenge 
remains as resonant,  astute and ferociously entertaining as ever.  That’s 
also why it has gone on to be adapted for the screen, television and 
radio.   The novel taps into enduring themes – the battle of the sexes, 
infidelity, betrayal and the value we put on beauty, to name just some  –  
and does so in a way that makes it as fresh and telling today as it was 35 
years ago, which is what makes it a classic.’ 
Carole Welch, Fay’s Publisher 
	  

Publisher	  quote	  

© estate of Fay Godwin / British Library / National Portrait Gallery, London 



RGM Productions Ltd
50A Kingsway Place 

Sans Walk
London EC1R 0LU

Tel: +44 (0) 20 7253 0410
www.rgmproductions.co.uk

For further details, please contact 
Rina Gill 

rina@rgmproductions.co.uk 

 


